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Thi guest artist Iva Bittova performed with members of the
Bang on a Can All-Stars on Wednesday at Merkin Concert Hall.
|

Mr, Thomson, the saxophonist in
the punk-jazz band Gutbucket,
wrote a virtuoso piece for the en-
semble itself, with no electronic
overlay.

Mr. Thomson’s “seasonal dis-
order” is a high-energy, angry
work, inspired by reading the
news every morning before com-
posing. Mr. Thomson’s alarm
yielded a texture laced with pow-
er chords, screaming clarinet
lines and cluster-laden piano
writing. In the end it is sheer
madness, in a good, thrillingly
visceral way.
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l\iew Works That Employ
Or Disregard Electronics

ng on a Can's People's Com-
joning Fund is a lovely idea,
rigoers contribute what-

f they can afford, and Bang on
, the new-music organiza-
tion, commissions a few
new works, usually
from young composers.
The scores are played
by the Bang on a Can
All-5tars at an annual
concert and recorded

hat's the theory, anyway, and
stly what happens. But the

5 that the grass-roots ideal
easily reached. After the

list of contributors, the
Gréenwall Foundation and the
Jerome Foundation are also
thi for their support. Not

af there's any shame in that; it

Three pieces
cammissioned by
Bang on a Can.

ys seemed unlikely that a
hundred small contributions
yield decent commission-

i5 year's crop — works by
i Perich, Erdem Helvacio-
nid Ken Thomson — wers
performed on Wednesday
evining at Merkin Concert Hall.

r. Perich and Mr. Helvacioglu

pravided works that mixed elec-
trofiic sound and standard (al-
thobigh amplified) instruments.
Mr. Thomson, the saxophonist in
the punk-jazz band Gutbucket,
wrote a virtuoso piece for the en-
semble itself, with no electronic
overlay.

The commissioned works by Tris-
tan Perich, Erdem Helvacioglu
and Ken Thomson will be broad-
cost on March 19 on “New
Sounds,” WNY'C, 3.9 FM; wnye
AR y

Bang on a Can All-Stars

Merkin Concert Hall

In Mr. Perich's “All Possible
Paths,” the electronic component
had the sharp-edged, undulating
quality of the Farfisa organ in
Philip Glass's music from the
1870%, and the ensemble’s moves
were the insistently repeating
figures that drove Mr, Glass’s
early music as well, Harmonic
movement was glacial until a
long coda in which everything
stopped except a gentle electron-
ic sound plaving a chord progres-
ston rather than single-chord rep-
etition,

Mr. Helvacioglu built the elec-
tronic track for his “Lossada
Taka” by processing recordings
of the Bang on a Can players and
adding other elements as well: at
one point, a woman's voice, His
writing was less overtly Minimal-
ist than Mr. Perich’s. Instead he
created a hazy, atmospheric
sound in which the ensemble
wove guitar, clarinet, piano, per-
cussion and bass lines ina
stream of brief, varied and maost-
Iy disconnected episodes,

Mr. Thoanson's “seasonal dis-
order” s a high-energy, angry
work, inspired by reading the
news every morning before com-
posing. Mr. Themson's alarm
vielded a texture laced with pow-
er chords, screaming clarinet
lines and cluster-laden piano
writing. In the end it is sheer
madmness, in a good, thrillingly
visceral way.

In the second half of the con-
cert the Czech violinist and sing-
er Iva Bittova offered an inviting-
Iy quirky vocal and vialin impine-
visation, and was joined by the
Bang on a Can players for her
song cycle "Elida." Ms, Bittova
gave the musicians plenty to do,
but her riveting singing — which
ranges from rough-hewn rustici-
ty o eccentric leaping in the style
of Kate Bush — remained the fo-
cus of the performance.




