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Greg Sandow 
... in an article about collaborations with or-
chestra including Sufjan Stevens, Ben Folds, 
Nick Cave:

And then there was a piece by Ken 
Thomson, Wait Your Turn, a fabulous 
romp for Thomson’s band gutbucket 
(again no capital letter) and orchestra, 
which I heard and loved at an American 
Composers Orchestra concert in New 
York not long ago. gutbucket plays a 
wild mixture of punk, jazz, and -- to my 
ear, and I really loved this -- metal. The 
orchestra part doesn’t sound difficult; 
here’s a piece that any orchestra could 
program, and have lots of fun with the 
new young audience Thomson might 
attract, or at least delight.

[Wait Your Turn] came off as an exuberant and entertaining pie in the face of traditional sonata form. The work 
begins with the strings sawing away on sixteenth notes in octave unison, percussive punctuation on (or off) the 
measure, woodwinds (in the high range) and brass blaring dissonant but tonal-centric chords, seeming to build 
to a climax and then ... continuing. Eventually, the orchestra hits a dynamic climax and Gutbucket enters - play-
ing exactly the same music with which the orchestra began, but arranged for saxophone, electric guitar and bass, 
and drum kit, an unrelenting wall of rhythmically tight, machine-gun jazz-punk noise. Gutbucket demonstrated 
their well-earned reputation for high-energy avant-rock fusion – especially Thomson, who is a particularly 
extroverted player. Conductor Steven Sloane and the orchestra mirrored his amped-up euphoria as they joined 
in the work’s final barrage of aural mayhem, trading blasts of virtuosic energy, a heavy-metal post-Bernsteinian 
musical rumble that received a rousing ovation and brought an adventurous evening of music to a riveting close.
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